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This Special Issue of Convergence brings together researchers, artists, writers and technologists from the interdisciplinary fields of digital writing and transmedia. Moving beyond early twenty-first century debates about the future of the book, the death of print media, and the false divide between digital and analogue, contributing scholars and practitioners re-evaluate historical continuities and re-imagine the creative potentials that exist when the traditional skills of writing and hybrid forms afforded by technology are combined. As we move across a landscape where digital is embedded throughout most of our daily lives, we discover that new platforms and genres act to revivify our experiences of writing and reading. Digital technologies enable new forms of participation which necessitate a radical overhaul in our understanding of what writerly and readerly collaboration can accomplish. 
Engaging with the notion that the digital reader is also a writer, Fan focuses on mobile media to explore interactive locative media narratives. Through analysing several examples, the author raises questions around dynamic narratives, the singularity of texts, and notions of reading and participating. In thinking about how digital writing can be approached and researched, Fan sets out a range of instructive conceptual and practical pointers.
Segar investigates the new potentialities for narrative opened up by the blog medium. The appearance of the blogging platform created a new epistolary form for writers, with an inbuilt means of instant publication. Blog fiction could be serialised in real-time, distributed between multiple online spaces and supplemented in commentary sections by other bloggers, real and fictional. The author’s own work Bad Influences (Segar, 2013) is an experimental blog fiction making narrative use of these distributions in time, space and authorship as well as many other formal blog characteristics, including character avatars, interactive quizzes, RSS feeds and blog design elements. This article looks at the ways in which similarly relational forms of fiction are developing on the newer social networks, particularly Twitter, and examines the implications for transmedia more broadly.  
Andersen also looks at Twitter as a platform for fiction, tracking the digital serial via stories by Jennifer Egan and David Mitchell. The article’s author asserts that the micro-serialisation of Twitter fiction both differs from and relies on a pre-digital tradition, focusing on two interrelated aspects of serialisation: temporality and interaction. Twitter as a promotional tool is also discussed, as legacy publishing intersects with this social media platform.
While transmedia storytelling has been enthusiastically adopted by the Hollywood mainstream, in her paper ‘From Subject to Collaborator: Transmedia Storytelling and Social Research’, Hancox looks at how transmedia is transforming activism, enabling communities to create media artefacts that more accurately reflect their experience than the traditional media industries might have done previously. 
The book festival – a form of cultural event that remains as popular, if not more popular than ever before – might at first glance appear to be stubbornly wedded to print book sales and live events. In their joint paper, Murray and Weber take a look at the way festivals have adopted and adapted digital forms from podcasts to live-tweeting, providing an analysis of the impact these new forms of reader-writer interaction are having on festival cultures around the world. 
In contrast to the traditional encounter between books and readers provided by book festivals, blockchain provides a wholly new way to encounter books and writing. Blockchain, the technology underpinning Bitcoin, has grown in visibility with its promise of unbreakable chains of attribution and ownership. Maxwell, Speed and Pschetz undertake three creative experiments to explore how this technology might intersect with contemporary writing and storytelling practices. 
As an artist at the forefront of digital writing, Carpenter argues that although spoken, written, and printed words operate within radically different temporal planes, spoken words also have thing-like properties and written and printed words also move through time. Digital writing has given rise to a new regime of signification in which written words refuse repose. This essay draws upon a diverse corpus of literary, media, and performance theories and practices to establish a critical framework for examining the performance of variable texts, enabling Carpenter to create new texts that build upon this history. 
Each of these seven articles celebrates digital writing as a means of pioneering new methodologies by which to re-evaluate the complex relationships between reader, writer, collaborator, and text. Guest-edited by the organisers of the MIX conferences, hosted at Bath Spa University, this Special Issue represents the cutting edge of research into the creative vistas offered by new digital platforms, and examines the vast potentialities opened up when traditional forms of narrative convergence with new media.  
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