Interview 3.10

Special note:
Much of this is difficult to hear as the interviewee is speaking very softly.

Qus = Quseir.  Q-al-Q = Quseir al-Qadim.
DG:
Mohammed tells me that you act as a tourist guide in Qus.  Where do you take the visitors?

I:
I take them to the citadel, the church – the Italian church in the phosphate factory – the harbour.

DG:
Do you get many people wanting to come on the tour?

I:
Yes.  The people here are usually the sort of tourists that want to see the reality of the city.  I have some people who want to see the reality of the city.  There are a group of tourists coming from 110km to the south of here to see the city.

DG:
How do the tours get organised?

I:
Yes, some also come on their own, from Hurghada perhaps, to see the city and go shopping.

DG:
Why do people come from that far to see Quseir?

I:
Because the tourists come here for a holiday, they like things to be quiet.  They like to see the differences between Europe and here, and this is the best city on the Red Sea now to see this.  All the other cities in the north now are full and modern – like Hurghada, like Sharm el-Sheikh.  They are all modern, so people like to come and be here.

DG:
What sort of things do you talk to the visitors about?

I:
Maybe my history is not so true – maybe my history is 70% true and 30% wrong.  You understand?  What I know about the citadel:  it was built in 1710.  I don’t know if that is true or not.  Also I have something else: when Napoleon Boneparte came to Egypt he sent some people to live here because he sees the English people come from the south, not from the north.  When Napoleon came to Egypt the English people lived in India, so that he thought they’d come from the south.  The factory of Phosphate opened at 1920.  This is an old city, an old harbour for Queen Haptshepsut – she come to here and built a boat to go to Somalia or India to bring perfume and spice.  This is all that I have about the history.

DG:
Where did you learn the history from?

I:
From the people.  I came here four years ago – I wasn’t born here – but thanks to god they are so friendly that when I talked to anyone they explained it to me, they gave me what I need.

M:
So you had this information from people in Quseir?

I:
Yes.

M:
So there are people here who know a lot about the history of the region, about Q-al-Q, about the phosphate factory.

I:
If you would like also to know things about Q-al-Q then you can find a book by Mr Hamam – you have one?

DG:
Yes.

I:
I have one also – if you need it I can bring it for you.

DG:
Thank you.  Did people tell you about Q-al-Q as well as Qus?

I:
No, because many people here don’t know about Q-al-Q you understand?  Usually the tourists in the Mövenpick don’t know that they have Q-al-Q beside them.  Usually they don’t know that.  Also when you work there many tourists come to you and see what you are doing because they don’t know what you are doing.  This is a big problem.

DG:
How can we solve the problem?

I:
Mohammed tells me that you will open a museum and that you have found many things in Q-al-Q.  It is not enough things though to open museum, you understand?  For that I tell him you can go to the people who live in the desert.  These people have more information about Q-al-Q than anyone – they live in the desert.  So speaking to these people you will find out more than speaking to the people who live here in civilisation.  You must visit the Bedouin and speak about the remote background of history, of their history because that have things in their material, like carpets, that are still from the past.  If you compare what you find at Q-al-Q and what they have you will find some similarity.

DG:
Are the Bedou around here Ababde?

I:
There is a Bedouin exhibition in the fort – they went to the Bedouin and spoke with people and took pictures, and put it in the fort.  They brought some materials also – a loom from the past also.  There is some kind of woven material, handicrafts.

[Mohammed asks a question about Q-al-Q]

I already know that this was an old Roman city – nothing else, not that it was Mamluk or whatever.  There is another old place – Wadi Nakheil and Wadi Hammamat.  You could put pictures of Nakheil and Hammamat in your museum because it is not allowed for tourists to go there.  So bring the information from all around Quseir: this is from Pharaonic life, this is from Roman life, and this is from Mamluk life.  There is Fawakhir also.

[Mohammed asks about the treatment of human remains]

About human remains, you must ask the people who have the authority about it.  But why must you play with these Muslim bones?  You can leave them and put a sign up saying these are tombs from the year whatever.

DG:
What if somebody was going to build there, where there are human remains?

I:
What kind of building?

DG:
If it was near a hotel and they wanted to make an extension, or on the site of a new road or airport?

I:
I think just you can say if they can do it or not, because I wouldn’t have the information about it.

DG:
So it is the archaeologists duty to make decisions?

I:
Yes.

DG:
In the museum, do you think that there should be the history of modern, as well as ancient Quseir.

I:
Everything.  The phosphate you must, you understand, because it is another life for the people here – another life.  When you don’t have phosphate you can only find four or five houses here.  90% of the people here came from outside of Qus to work with the phosphate company.  You must explain to people about this.

DG:
Who will the museum benefit the most?  The people in Qus, tourists or both?

I:
[laughing] Only the tourists will be able to go inside the museum and see! People in Qus will not have the time to go into the museum.  I’m from Giza and I’ve never even been to see the pyramids! [laughing].

Break in interview – interviewee has to go to work

Conversation between Mohammed and myself

M:
Now we have two different opinions from people in Qus about the museum.  Today the interviewee said that people from Qus would not visit the museum.

DG:
Was he saying that people would not be interested, or that people would not be able to.

M:
He said that they would not be interested – he gave the example of being from Giza and never having been to the pyramids.

DG:
Often you don’t go to the things closest to you – they are not really of interest, they’re just there.  As the interviewee said yesterday (int 3.9), the people that grow up in Luxor do not have too much interest.  Maybe though it would be different here because people haven’t grown up in Q-al-Q.

M:
One thing that I’ve noticed: yesterday night my nephew, he’s small, ten years old.  He said to me “uncle, in two days we are going to visit Q-al-Q”.  So I said to him “what do you know about Q-al-Q?”  He said “it is a place in front of the Mövenpick and they will take us on a journey to visit this place, to see something there”.  So I think we are doing something good – children know about it now, so you have done a fantastic job with the idea of letting children go there.  Still though we have to enhance info about Q-al-Q through pictures, maybe through stories.  I saw some stories that Lamya was translating – a children’s book.  It was a fantastic book, let’s make it for the children.

DG:
It will be – we just need to find someone to print it then teachers can start using it if they want to.  And when the museum is open, tourists can buy it as well

Interviewee returns

[Mohammed and interviewee have conversation in Arabic.  Mohammed asks him what he thinks the museum environment should be like]

I:
Will you bring only the stuff from the site to show, or all the history of Quseir by the sea and the district. I would prefer to see all the story of Qus here.  The citadel for example – I don’t think that it will open to the people.

DG:
Really?  Why not?

I:
Because until now it has cost about LE10million, and still there is a wall that about one or two months ago fell down inside it.  So having information about the citadel and putting pictures inside will give people an idea until it is able to be opened.

You can putting something like a sound and light show inside the museum.  When people go around the museum they can hear what you are explaining to him about Qus.  The light thing is a good idea.

DG:
It might be better than having lots of things to read – I wonder how many people would read everything.

I:
Yes, you can explain it to people.

DG:
Where are your family from?

I:
I was born in Cairo, in Giza.

DG:
Why did you move down here?

I:
Because I like it here and I married an Egyptian here – about two months married.  For that I like it – it is a quiet place.  I think in Cairo now there are too many people.  Cairo is the second most polluted city in the world.  18 million people live in Cairo and 4 million go in and out daily.

[Mohammed asks him where he feels the museum should be]

I:
I would prefer it to be in this place because we need a special place here.  Maybe one floor would be enough to put all the stuff that you have found at Q-al-Q on display.  The second floor you can put things about Qus itself.  The concentration must not just be about Q-al-Q.  When you talk about Q-al-Q, lets think about Qus itself.  The shape of the building itself must be bring people to see it.

DG:
Do you think that if we don’t find any sign of Pharaonic life at Q-al-Q, will that make the museum less popular?

I:
It is not important what you put inside.  It is more important in putting them in an attractive way so that people can look at them.

[Long conversation in Arabic]

M:
he is expressing a wonderful idea really.  I was telling him about the idea of making T-shirts or something to express the idea of Q-al-Q.  He said that he would prefer the museum to be responsible for the T-shirts, the museum to be the only place that you can buy these T-shirts from, only the museum.  So I asked him ‘Why?  You have a shop’.  He said ‘If you give me these things with a minimum charge and I sell them to the tourists to encourage them to know more about Q-al-Q, but because I would like to have more money from the tourists I would charge them LE50.  So then maybe one person would buy it instead of 15.  So if you would like me to respect this idea, I think it would be better if the museum was in charge of buying and selling these things’.

I:
You could give it to people as part of their entrance fee – charge them maybe LE15 pounds and give them a T-shirt at the end. It would charge the relationship between the tourists and the museum.  Books would be useful for me, because I have books about Egypt in this shop but none about Quseir, so having books with pictures about Qus would be good.

Let me explain to you something.  Usually it is not just one person that comes in here – maybe it is one person and their wife, you understand?  He might take a T-shirt, his wife the book.  Many people that come here are rich.  People might make a deal with you to sell your T-shirts, but they will charge more for them.  You must sell it.  And you will have many ways to sell it.

DG:
Would the museum be a good thing to include on your tours?

I:
I think so, because the tours need something like this.

DG:
Do the tourists ever express their wish to see a museum.

I:
I think so, because many tourists have time and they don’t know where they can use this time.  The tourists come here to relax, so they have time.  But you must make some adverts to tell people about the museum – don’t let anyone else make them for you, make them yourself.

DG:
Thank you very much.

I:
Your welcome.

