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FOLLOWING the FISH
An Exhibition, a Collection of Conversations, a Call to Action

Ryan Bishop and Daniel Cid

Abstract – This visual essay explores the Catalan exhibition Following the Fish/Toppi jën wi at the Venice Architecture Biennale (2023). The exhibition concentrates on the various geopolitical, economic, and historical forces that have driven many sub-Saharan
migrants to flee their homes for the EU, placing them in complexly perilous sites
of socio-legal-economic and cultural conditions, ones fraught with danger but also operating in hope with many lessons for EU cities and their civic, public spheres. The exhibition is a collaboration between the Barcelona architectural collective Leve and the organization Top Manta, a Barcelona collective and fashion design manufacturer that creates communal and legal opportunities for migrants who sell their wares on blankets in public squares. 
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“Individualism is unsustainable; community structures are more efficient.
Decarbonization goes beyond a technological matter, it is also related to a
change in habits. In the face of this, it is imperative to change the slow and
bureaucratic ways of Eurocentric architecture.”
— Curatorial text printed on the first blanket in the exhibition Following
the Fish



The Catalan exhibition Following the Fish/Toppi jën wi (figs. 1 – 5), organized by Ramon Llull Institut, responds to the challenge posed by the artistic director of the Biennale Architettura 2023, Lesley Lokko, to create a laboratory of the future with Africa at the center. As a result, the exhibition concentrates on the various geopolitical, economic, and historical forces that have driven many sub- Saharan migrants to flee their homes for the European Union (EU), placing them in complexly perilous sites of socio- legal- economic and cultural conditions, ones fraught with danger but also operating in hope with many lessons for EU cities and their civic, public spheres. The exhibition is a collaboration between the Barcelona architectural collective Leve and the Union of Barcelona Street Vendors (Top Manta), a Barcelona collective of Senegalese origin and fashion design manufacturer that creates communal and legal opportunities through unionization for migrants who sell their wares on blankets in public squares. 

The focus of the social, legal, communal, and architectural work of Top Manta highlighted in the exhibition concentrates on matters of care and repair necessitated by centuries of colonial plunder of African materials, wealth, and labor: “The burning fossil that fueled capitalism in its primitive era” (Mbembe and Goldberg 2018). Top Manta carries and exemplifies a recent iteration of this burning fossil and its myriad demands by communities as fuel for the wealth of generation of others. Such conditions result directly in the organizational and improvisational skills exemplified by Top Manta, with ramifications for the European urban environments in which these migrants find themselves, and force reconsiderations of the role of architecture from an African perspective in the face of the threats of decarbonization and decolonization. In this sense, this exhibition encourages the production of narratives and architectures alternative to the hegemonic ones. Through a critical and proactive look at migrant communities at their places of arrival, this project sought  to resituate the places where architecture is made and the role of architects within contexts of migration to not only decolonize architecture but also to include discussions about the environmental, decarbonizing impact that could alter daily urban habits through privileging acts of sharing, repairing, and caring.

The blankets are called “manta,” and those use them to display their goods are called “manters.” If a migrant is allowed to be in the country but without the possibility of having an employment contract, selling in this fashion is illegal, and the blanket serves as display and bundle for a quick getaway if the police come around. Supremely practical, the blankets act as a literal and figurative platform for displaying the multiple contradictory positions African migrants in the EU face as well as articulating improvisational strategies of survival. Further, they gesture to ways of rethinking community, social networks, and small sustainability in European urban centers.

This exhibition essay explores the contexts, concepts, rationale, material, and conversations that form the Venice exhibition in a reflective and projective way. As we write, the exhibition is still open at the Biennale and undergoing constant revision, change, growth and transformation through ongoing participation of different communities, contributors, and participants as it moves into and signals new futures. Daniel Cid is part of Leve, together with Eva Serrats and Francesc Pla, and along with Ryan Bishop and AbdouMaliq Simone edited the texts published in Quaderns Biennale, 2023 (cited throughout this essay) that contributed to the exhibition’s development, conversations, and installation.

Following the Fish

“In the face of such adverse circumstances, the young fishermen of Senegal reached the conclusion that if they could no longer use their canoes to fish, they would use them to sail where the fish were being taken.”
 — Daniel Cid, Francesc Pla, and Eva Serrats (17)

“There is a law that harms us for anything we do. We don’t have any other choice, any other way to make a living, because we are illegal and therefore we can’t work. But then everything is set up so that for anything we do, our activities, there’s a law in place that hurts us, because any police records you acquire prevent you from being able to regularize your situation.”
 — Aziz Faye, “The Following the Fish Archive”

As if in an African folktale, the fish in the title of the exhibition emerges as the unintentional narrator of the “manters” collective fate: a tale of resource plundering that landed them in the plunderers’ public squares (figs. 6 – 14). This tale represents the pillaging of the continent’s natural resources, in this case fish, but it could be any number of fungible resources consolidated in Europe, including the energy and strength of bodies. Here it is fish that kept communities from the brink of starvation. Such movement of sustenance and other goods subsequently caused the migration of those who ended up founding the street vendors union. European commercial ships take their fish, and they are left with no other choice but to follow the ships in the dugout canoes they once used for fishing. 

These are dangerous journeys to European ground, where, if they make it, they find themselves trapped in the vicious cycle of the legal system that prevents them from accessing the labor market. Thus forced to work in the informal economy, they rely on the local migrant community for survival tactics as well as solidarity and camaraderie. In this spirit fellow Senegalese offer newcomers a blanket that will allow them to begin. But in a split second they can lose everything, creating a climate of imposed criminalization that also has severe psychological repercussions. This situation exposes the ideological exclusions of public space, as the migrants are unable to partake of its commonality. They are allowed to coexist in our society, but they are subject to very harsh policies that prevent participation and contribution. This disrepute generates social rejection and condemns our neighbors to use nonlegitimate means, which, as a result, increases their social marginalization.

Calling the Migrant Community

“It has been a long time since we —black people, immigrants— have stopped being afraid. The moment we leave our homes with our backpacks on our back, we left our fears behind when we crossed borders and were beaten, tortured, locked up; we stopped being afraid when we crossed deserts, mountains, and above all we stopped being afraid when we crossed the Mediterranean, that mass grave, where so many brothers and sisters have died as a result of racist and criminal policies.” 
— Union of Street Vendors, Manifesto for the freedom of the “manters”

“Whatever Contains Your Source of Sustenance, Contains Your Dignity”
 — Marame Gueye (83)

“Legal clothing, illegal people”
 — Top Manta T- shirt slogan

European migration policies turn the mantero into a border wherever they go, thus revealing the ideological nature of public space: public space as public only for some and not all. These laws constitute a migrant- only architecture made up of multiple borders, activated according to skin color. A hostile urbanism results, one based on the displacement of problems without addressing their cause, and an aestheticization of public space that denies the conflict in favor of a false image of the city (a city without conflicts). These are mechanisms of power that turn their victims into enemies of cities and the most vulnerable into a problem.

To address these realities, a group of “manters” created the Union of Barcelona Street Vendors in 2015 and the Top Manta brand in 2017. When they were accused of selling copies of famous brands, they took action to demonstrate their creative capacity while creating a business system that allows for legalization through hiring. Through the union, and later the brand name Top Manta, they used this conflict to reverse the situation and restructure themselves and rediscover their identity as a minority with rights within the larger society. Collective self- help strategies and spirituality have given them very profound tools of resistance. Cultural practices and values that take the form of a struggle when it comes into contact with influences from the Zapatista and Black Panther movements highlight the power of the connection and collaboration between struggles. It was then they understood the potential of the symbolic systems learned at home for struggle and the applications it had. Based on communal logics learned from grandparents, a large solidarity network was created through small acts of sustainability. In fact, in terms of care, this collective has for years been deploying a network of aid for the most vulnerable, which, unlike the official social services, acts organically and quickly. This network is structured outside official and exclusionary systems. Most of the migrants came to Europe with a cultural background that embodies strong collective self- help strategies directed by repair and care as necessary conditions for all human existence.

Expressing the direness of their collective position, the slogan of a T- shirt designed by Top Manta ironically reminds us that this garment is “legal clothing” made by “illegal people.” The T- shirt circulates freely in any city and across borders, but not the people who made it; they are subject to a process of “borderization” that considers free movement as an exclusive European right but excludes African migrant movement. Their goods, like their fish, are welcome; they are not. Achille Mbembe (2020) argues that Black bodies demarcate and are marked as borders. The process of borderization resides in the skin. The Black body corporeally manifests borders and tells a story of exclusion. The T- shirt, regardless of color, manifests circulation and free movement.

Black, illegal, and underresourced, they enter the public scene without waiting for someone else to give them a place at the table. And they do so not to claim the right to aid, but as subjects with the right to have rights, workers with rights. This exhibition in Venice wants to share these ways of positively resignifiying a stigmatized identity through both a political struggle and a creative one. An Africa made from afar that has much to say about the future.

Calling Architecture

“And yet, what is precisely beyond the ken of a dominant order is also what lies beyond its command — on the one hand, posing a threat to the dominant global order but on the other bearing the promise of other, more communitarian modes of life.”  
— Neferti Tadiar (76)

When they were accused of selling copies of brand- name items, they took action to demonstrate their creative capacity while creating a business system that allows for legalization through hiring. Not only did they create a union or a cooperative business, but they also created community- based education, child care, and health care, in a situation very much like the Black Panther model from the United States in the 1960s. The Black Panthers saw that racial segregation laws and housing regulations as well as strategic urban planning had isolated, marginalized, and stigmatized their communities. Therefore they took it upon themselves to offer their community what the local and national governments did not provide, and they did so in a way that was outside the law. But these strategies of repair became the means by which they could sustain the community. Thus an interesting model echoes across time and space offering potential solutions that can be articulated through design and architecture. It is these voices one hears in this exhibition.

In the resignification of the “manters,” they chose fashion design. Just like music, visual arts or architecture, fashion is a field where the ways of what is to come are constructed. It is here where union struggles and creative ones converge through the culture of the project. In fact, in each of the projects carried out by the union there is a resolve to create systems of struggle and support alternative to those officially established. And they have done so from a place of instability, from a place of struggle and resistance. They transgressed certain urban roles to insert themselves seamlessly into the city.

True to the charge, promise, and challenge put forward by Lesley Lokko, Following the Fish fully engages Africa as a laboratory of futures. In fact, colonial and postcolonial sites often reveal themselves as quintessentially ones of “experimentation and appropriation, which produce different kinds of feedback effects” (Bishop, Phillips, and Yeo 2003: 23). They served as laboratories of the future insofar as various forms of social, legal, bureaucratic, penal, civic, social/class restrictions and limitations, medicinal and agricultural practices established in the colonies were transferred to cosmopolitan centers if deemed successful. But how they were transplanted often emerged in unexpected ways and with unexpected results. Thus, despite the general public imaginary being filled with narratives of European evolution among civilizations deemed backward and “of the past,” the reality told a different temporal tale. By their very nature, colonialized sites had to be and were futural. “The history of colonization, in fact, belies a latent modernization and reveals an extended engagement with potential futures for the cosmopolitan cities of the colonizers” (24). The nature of colonial administration essentially demanded improvisation and experimentation, dealing as it did with the incalculable and unplannable, thus prescribing future repetition elsewhere. Lokko’s refractive take on this repressed element of colonial history is to call architecture to self- reflexively engage its own practices and learn how to play a role in the decolonization and decarbonization practices that constitute the African quotidian, but, once again, in a European context.

The voices in Following the Fish articulate some clues about how to respond to this call, and many of these are both self- evident in their logic and likely to fall on resistant ears. They are lessons much of the North seems reluctant to incorporate and embody: for example, that individualism is unsustainable, while community structures are more efficient. Or decarbonization goes beyond a technological matter; it is also relates to a change in habits (hence the resistance). Such lessons appear in print on the first blanket in the exhibition, making the imperative to change the slow and bureaucratic ways of Eurocentric architecture increasingly difficult to ignore.

If these self- evident statements could be followed and realized, Africa could be a beacon of optimism. It has demonstrated an enormous capacity to create relational spaces based on the connections between people and collective gain. If, as the African proverb says, “You get wisdom from an ant heap,” Top Manta exemplifies the many other Africas that, from the diaspora, reside in Europe’s cities and rural areas. Through their political and creative struggles, this collective has been able to repair what has failed in the cities that (have failed to) receive them.

Small Sustainability, or a Conversation to Decolonize Architecture

“African cities always seem to exist in the meantime. It as if the residents are saying, In the meantime while we are waiting we will do this, we will practice a myriad of small experiments, off- grid, improvised, and replete with small sustainability. We wait for all of the international “clubs” to deliberate accords and deliverables. We wait for all the sclerotic generations of “big men” to finally go and for all those well- trained, brilliant African technicians to assume the mantels of power and act in the general interest. But we will not wait, and we take bits and pieces of cities on our back and implant them in all of those spaces where our resources have been stored and put to use by others.”
 — Bishop, Simone, and Cid (54 – 55)

AbdouMaliq Simone, in the exhibition publication, introduces the conceptual and temporal configuration “in the meantime” to consider tactics for addressing the complexities of African urbanization as well as the affordances of failure, rupture, and asymmetrical rates of development and infrastructure. When confronted by such inexplicable situations, the gesture to the prolongation of life as a priority attainable through the maximization of human and material resources takes precedence. “In the meantime” holds resonance for displaced African urban dwellers in Europe, too. The double valence in the phrase implies being suspended in inaction owing to the larger powers preventing action, a state of waiting. It also means that, in the meantime while waiting for these large forces to act, one can take the moment of suspension as an opportunity to make small but significant changes, getting some things done on the ground. And once the larger bureaucratic, political, and administrative forces do finally move, it could be too late to displace what has been established or alter the progress created by community actions in the meantime: the interregnum as potential.

This is one way architecture can learn from marginalized migrant communities and decolonize its enterprise. With the explicit desire to bring to light possible spaces of African realities in Europe, Leve allied with Top Manta to address specific mutual struggles that connect with the challenges facing architecture today. The alternative strategies Top Manta adopt — precisely through the culture of the project — imagine more sustainable futures and challenge us to think about the city otherwise. Following the Fish is the rehearsal of this working together.

Together Leve and Top Manta created an exhibition that is a jumping- off point to think about the future through the lens of project- centric culture, searching for clues of an architecture that is more equitable and communal.

Call to Action

“Africa as the primary signifier of colonial violence, extraction and global dehumanization nonetheless has managed to bear through its sustained brutal material and symbolic violence to become an occasional beacon of optimism through its resistance to inhuman and inhumane modes of governmentality. A continent without borders, one that acknowledges the ineluctable seepage and porosity of the governance, could mark a planetary Africanization— the becoming black of the world.”  — Bishop, Simone, and Cid (57)

“You feel safe by building walls between you. I feel safe being amongst others. 
— Papalaye Seck, “The Following the Fish Archive”

Collaborating with Top Manta, this exhibition showcases the conversations held in their store’s back room in the Raval neighborhood of Barcelona: a small space full of life where they sell T- shirts or shoes from their brand. In this back room, trade union issues are discussed and new proposals put forward, people eat and rest, postal packages are prepared for the online sale of T- shirts, mobile phones are charged, homework is done, and prayer sessions are held. This improvised architecture provides an intensively used community space. The same is true for the textile atelier Top Manta has in Can Batlló, in the Sans neighborhood of Barcelona. In this factory, company business is managed and manufacturing activity is carried out; but also Binta, the cook, prepares delicious meals for everyone every day. When it’s time for lunch, workers stop their activity and gather to eat together from the same platter. Guests and newcomers are always invited to join the meal. These spaces, whose design has evolved on the basis 
of their uses, propose ideas for the future that are not lost in idle speculation (that is, the ideas that may come to fruition one day) but, rather, are ones that are firmly rooted in the present context of struggle. These ideas, which come from a place of marginalization and are informed by a shared experience, a collective centuries- old historical set of relations, and the struggle to build a life of dignity predicated on care, provide us with valuable insight into how we might restructure our cultural, social, economic, or political systems, into how we might create new spaces of signification in cities. They are key symbolic capital for thinking about new social approaches.

The conversations held in these two spaces entwine with and further the story of Following the Fish, a story about shared struggles and the right to the city, but they also created the conditions to activate applied research in architecture. In fact, in the many work sessions that have been held in the store’s back and the atelier, ideas for projects with great potential have been formulated. One proposal is for a communitarian restaurant, a redefinition of soup kitchens through the collective expression found in the Senegalese community. Another one would explore the idea of an open house, a quality place to spend the necessary amount of time to recompose a life after arrival. A third one would be inspired by the same back room of the Top Manta store and its multifaceted, generative capacities, which becomes a site for socializing and small- scale, multipurpose social facilities at street level. Together these build a strategy based on equipping neighborhoods with social systems installed in commercial spaces that until then were sitting unused.

With this idea in mind, the Following the Fish project has called on international architecture students to work with Top Manta on these proposals that explore these three described formations, architectural typologies, and programs, to preview possible future scenarios.1 One workshop, called “Reparation Atelier,” provokes new ways of looking, new ways of mapping places and imagining those who inhabit them. Such strategies could lead to proposals for change within the urban status quo through pocket- sized strategies easily inserted into the existing system, based on concrete ideas, but potentially replicable, scalable, and transferable. These are previews of more sustainable future scenarios: a rehearsal that reclaims the culture of the project as a form of knowledge, discussion, and reflection, but also as an operational way of making things happen. For this reason, the students’ projects are located in real spaces: empty ground- floor premises acquired by the Barcelona City Council through the Pla de Barris Program (Neighborhood Plan). Following the Fish wants to be a space where ideas from a workshop with architecture students from around the world can be exhibited to fuel debate and transformation. This offers participants unique opportunities to explore — with an Africa made from afar — new spaces of coexistence for everyone, for the benefit of all. Further, the visibility offered by a Biennale provides opportunities to be in contact with public administrators from many cities who could realize these rehearsals beyond their currently limited experimental sites.

With the aim of demonstrating with statistical data the idea expressed in the first blanket — decarbonizing also means decolonizing an architecture strongly rooted in specific narratives of modernization, progress, and development — the students’ projects are also accompanied by a scientific study of carbon emission calculations that looks at the environmental impact of new typological proposals in comparison to standard architectural practices. The study considers the habits of architectural practice that countered the normative discourse on sustainability, which continues to insist that our standards of living be maintained the same as usual through simple changes through green technology (Sierra Figueras 2023). And although the mere fact of being together entails a not insignificant social return, here sharing also proves quantifiably beneficial in terms of carbon emissions. To the challenge of decarbonization that launched this year’s Bienniale, Following the Fish wants to also respond in kilograms. To the moral reparation that Europe owes to Africa, there would be the African capacity to repair. Mbembe (2020) makes similar arguments about the astonishing sum of energy devoted in urban Africa to repairing what has broken or rusted after prolonged neglect, a repair that reflects the imperative of accomplishing what can be accomplished in the meantime. In the meantime but not waiting, as AbdouMaliq Simone would say, the informality of African urban space that demands repair and care is transplanted by the African diaspora in European metropolitan centers, thus transposing the possibilities of collective gain to these sites. This project is based on acts of shared learning that make the values and practices of marginalized communities an open book, an urban manual where we can see and work on the keys to our future coexistence.

From a textile atelier and a store’s back room, the Top Manta community has beneficially managed to assert its identity through the creation of new realities. In fact, faced with a problem for which the system offers no solution for obstacles in the built environment, Top Manta has already started to develop projects even if no architect is taking part, demonstrating once again the transformative capacity of collective work. Architecture’s gain can accrue through being part of this transformation, and the best way to do this is by collaborating with those who are addressing these new social challenges, learning from them while providing the prefigurative capacity intrinsic to the discipline.

A Floating Street Market

“An aged warehouse stands on a pier in Venice; the tide rises and falls outside and in. The leakage is unavoidable regardless of the boundaries the warehouse walls are meant to provide. All the holes in the border cannot be plugged, in spite of vigilance and investment. As the tidal waters ebb and flow, blankets suspended by ropes and pulleys also rise and fall, marking the inhalation and exhalation of time. The theatricality of the site manifests the staged state of affairs by which the blankets have come to be metonyms for the embodied precarity and ingenuity on the geopolitical stage that reside in every European square.”
  — Bishop, Simone, and Cid (21)

“Each blanket is arranged and linked to the others . . . which turn the exhibition into a large mobile of ships stranded on a calm sea. A floating market suspended a few centimetres from the ground . . . blankets are both the medium and image of the exhibition.”
 — Daniel Cid, Francesca Pla, and Eva Serrats (28 – 29)

Cantieri Navali, a shipyard chosen by the Ramon Llull Institut to present the project as part of the Eventi Collaterali of the Venice Biennale, is turned into an informal street market: a street market composed of unfurled blankets (in Wolof, sër) extended along the length of the building, exhibiting the contents of the journey made by following the fish (figs. 15–19). 

This market of ideas is quick and easy to install, just like unfurling blankets on the street: simple, economical, and easily transportable, a lightweight installation that does not require any alteration of the existing space. It makes the most of the natural light that comes in through the large skylight, the multiple side windows and the large doorway, which always remain open. Just as swiftly as they are unfurled, the sër can be transformed back into bundles (in Wolof, ëmb), which is exactly what happens when the police arrive on the scene in everyday situations across Europe’s squares. As such, the venue can easily handle format changes to carry out programmed actions: a blanket- filled landscape, the very layout of which performs the narrative of Following the Fish.

The sequence of moving through the space begins with a contextual introduction, continues with the presentation of the “manter” collective, and ends by revealing the figurations of possible future scenarios. Each of the blankets focuses on a theme: “Africa, Origin of Humanity,” “Europe’s African Pillaging,” “Diaspora,” “Fortress Europe,” “Aid Network,” “Political and Creative Struggles2,” “Community Care Projects,” and “Africa, Here and Now” (figs. 6–14). Each blanket boasts an image that expresses one of these ideas: an instantly impactful image surrounded by text printed on wood displaying different written elements. The pieces are attached to transverse slats, fluttering over the blanket and amplifying its meanings. These written texts record fragments taken from conversations with Top Manta on each of the themes visualized on the blankets. These were originated in conversations in the back room, but also from the infinite space of the book Following the Fish, dialogues in the distance held with the different authors invited to participate in the publication. As such, the curators speak only at the beginning of the exhibition route, setting out the objectives of the project and the methodologies followed, and leave the community of interest to speak. In any case, their function as curators is to activate and visualize these conversations as catalysts for thought and action — encouraging open, multifaceted, controversial, and hopeful engagements.

But as occurs in the Top Manta story itself, this exhibition system blurs the linearity of the route, interweaving the relations between the blankets in a rich, complex, and — ultimately — more dependent and supportive way. Each blanket is arranged and linked to the others through the aforementioned slats, which turn the exhibition into a large mobile of ships stranded on a calm sea. Unfurled in the shipyard, like boats ready to follow the fish, the blankets are held in place by a mass of boat rigging composed of sails, sail battens, ropes, and pulleys that facilitate the folding up of the blankets while conferring the image of a system. The easy dismantling of the sail battens makes it possible to fold the blankets away by means of a simple pulley system. The ropes when knotted in a top position enable the blankets to form a false ceiling.

From the Quintavale bridge, the blankets at the shipyard look like boats on the beach outside the exhibition site, blurring the division between inside and out yet again. This floating market is suspended a few centimeters from the ground, as if expecting acqua alta (high- tide flooding) and imbues the exhibition with a sense of foreboding and inevitability. The blankets collect the knowledge acquired by Top Manta in the struggles found in positions of enforced instability and marginality, struggles held in common to build a more fully dignified life. It is a story of resignification that at the same time contains necessary operational knowledge, valuable clues of how to create new spaces of meaning in cities. It is also knowledge with pedagogical applications, as it served to activate the workshop with the international group of architecture students that fed into the exhibition. The students’ proposals are displayed on the exhibition’s walls, surrounding the market of blankets. These constitute small projects of sustainability operating in standard typologies of the built environment but looking for alternative ways of coexistence that are concrete and realizable. Small and specific but of great relevance, these explorations exhibit flexibility, inclusion, public space, and domesticity transferred to the street. That is where the fish have led.

Following the Fish begins with a double proclamation, with a doubt and a manifesto. Mostafà Shaimi, an anti- racist activist and academic from Girona, expresses this doubt: “This thing that you’re doing, this exhibition, does it upset the paradigm? Or is it just a reality being exploited?” This question becomes the first text visitors see on entering the exhibit. The manifesto is printed on the first blanket, the curatorial text that begins by saying that individualism is not sustainable. A question and a doubt continue to be dragged through an exhibition that wants to share with the public a work in process, as well as the places where the questions are born, the differences come out, the proposals are raised and drawn.
 

Note
1. Architecture students from Escola Tècnica Superior d’Arquitectura de Barcelona (Universitat Politècnica de Catalunya), Escola Tècnica Superior d’Arquitectura del Vallès (Universitat Politècnica de Catalunya), Escola Tècnica Superior d’Arquitectura de Reus (Universitat Rovira i Virgili), Scuola di Architectura, Urbanisitca e Ingegneria della Costruzioni (Politecnico di Milano), School of Architecture (Lund University), as well as curatorial students from Winchester School of Art (University of Southampton).

References

Bishop, Ryan, John Phillips, and Wei- Wei Yeo. 2003. Postcolonial Urbanism: Southeast Asian Cities and Global Processes. New York: Routledge.

Mbembe, Achille. 2020. Brutalisme. Paris: La Deouverte.
Mbembe, Achille, and David Theo Goldberg. 2018. “The Reason of Unreason: A Conversation  about Critique of Black Reason.” Theory,  Culture, and Society, March 17. https://www .theoryculturesociety.org/blog/interviews - achille- mbembe- david- theo- goldberg- critique - black- reason.

Quaderns Biennale, 2023: Following the Fish. Special Issue, Biennale Architettura 2023. Issue curated by Daniel, Cid, Francesc Pla, and Eva Serrats. Textual frames edited by Ryan Bishop, AbdouMaliq Simone, and Daniel Cid. Barcelona: Collegi d’Arquitectes de Catalunya (COAC).

Sierra Figueras, Mar, and Leve. 2023. “Compartir per descabonitzar. Cálcul de la reducción de la petjada de carboni que suposa la col·lectivització d’usos, de l’habita i de cuinar a través de propostes d’arquitectura basades en modes d’habitar propis del Senegal” (“Share to Decarbonize: Calculation of the Reduction of the Carbon Footprint that Involves the Collectivization of Uses, Living and Cooking through Architectural Proposals Based on Senegal’s Own Ways of Living”). Report for Following the Fish, Venice Biennale. https:// www.levenet.com/taller- de- reparacio/en/.
 
 
Ryan Bishop is professor of global art and politics at the Winchester School of Art, University of Southampton.

Daniel Cid is associate professor of design at the Winchester School of Art, University of Southampton, and an award- winning architectural researcher engaged in social design.



[image: ]
[image: ]
[image: ]











[image: ]













[image: ]

[image: ]
[image: ]



[image: ]


1

image5.png
K

Figura 10 Fragmont f bankot ,“Fortes Eopo. printod EU Migrantrotum policy, Sparish imigration aw
orthe Spanish “g” aw.CourtasyofFavioCoddou /1L

o

Figura 11 Fragmont f ankot , colctivo growth Figuro 12 Fragmont of tankot ,“nformal Sroat
spiral exparincod b thestroat vndors inth Barcalona Vendors Urionand Top Manta Piial Srugles”
sttoas. Coutosy of Fiavio Coddou/ L. Courtasy of FlavioCoddou 1L




image6.png
sl

A
SO





image7.png
Figura 5 Fomtho
outsat, tho pojct
sought o avokian
overload of esin,
anaestticzation
ofinormal troet.
vonng,andookod
fortha simplst.
formalizatonof tha
it conont.
CartsyoiLowe.

Figure 6 nago
of thobankats
antoned siong
thelengthof the
g, asinan
informal strost
maret. Courtasy
oftaw.

Figura 17 Unfuiog
bankots canbe
transformed back
intobndies, which
s auctly what
Happons whentha
poicoariv ontho
scane. Courtasyof
Lo,





image8.png
Figura 18 Yolow boxnloaded on a doc i Veric;all o tudonts works, axtibion bankors, opos, sping haoks,
and pulloys worocontainedn th yollow box. Courty f Lave.

Figura 19 Floor plan ofthooxbition spac with th distbution fth blarkots, th studants wrk,and th i il
sroan, Caurtosyof Love




image1.png
Catalonia
nVenice

Figure 1 Exhitonsoen fom the fondsmerta. CouresyofFlavio Coddou / L

Figara 2 Blankots aoth supprtand th mage o the exibiton ch oo artcltod and connactad
{othaolerstrough tha wooden ha. CourtasyofFlavioCoddou L.




image2.png
mergo fromtha sncountr batwoen thamand ho Top
Manta commariy.Coutesy o Fiavi Coddou/ L





image3.png
B

WL AR

Figure 7 Fragnentofbarkot 2, Afica s tho
originof humanity” Courtesy of avio Coddo /L

- LS

PN AL

Figura’ Fistolomont of ho i, fragmantof tho

curatorial toxt printod on abankot. Witoninfour
Ianguages: Catalan nglish, aian, and Wolf. Courtosy of

Favio Coddou AL

Y20z voen 1





image4.png
 NouRSeines.

Figura 8 Fragnentof blanket 2, “Europ's Affican  Figure 9 Fragnent of bkt 4, “Disspora”fthe dugout
pillging.”enormous hps xtractingons offsh canoas ranolongerusadforfsing. thn they arousadto
tofood European samon fams has caused food  folow thefh plaged b Europe. Coutasy o Flavi Coddou /
i in Sonogal.Courtosy of Fiavio Coddou/ L. 1L




