Matthew Shlomowitz
The Big Idea (2025)
1 hour 
Libretto by Vid Simoniti 
For mezzo soprano, flute, cello (doubling bass guitar), piano/synthesiser, percussion

The Big Idea is a one-hour monodrama for mezzo-soprano and chamber ensemble, created in collaboration with librettist Vid Simoniti. The work begins in a ‘classical’ voice-and-ensemble idiom before progressively destabilising this framework through a sequence of integrated stylistic transformations: stream-of-consciousness performance poetry (23’38”), Broadway-style musical theatre (33’26”), a theatrical ‘self-help’ session involving the instrumentalists (44’08”), an extended one-sided spoken phone call in ‘realistic theatre’ mode (49’15”), and a concluding song (57’20”). Rather than episodic contrasts, these shifts are part of a continuous dramaturgical process, with each mode reframing and amplifying the preceding material.
The piece synthesises multiple musical and theatrical languages within a single evolving structure. Moving between sung, spoken, and enacted modes, it interrogates the stability of musical voice and authorship, engaging contemporary accounts of vocality as an unstable site between body and meaning (Dolar, A Voice and Nothing More, 2006). While stylistic hybridity drives the work’s structure, it departs from the fragmentation typical of postdramatic theatre (Lehmann, Postdramatic Theatre, 2006); its originality lies in unifying heterogeneous materials into a coherent dramaturgical system under a continuous narrative. Its polystylism evokes the genre-blurring strategies of Maggie Nelson, which combines autobiography, poetic and prose registers, and shifts between academic and vernacular discourse.
Departing from canonical monodramas such as Schoenberg’s Erwartung, Poulenc’s La Voix Humaine, and Saariaho’s La Passion de Simone, The Big Idea demonstrates how discontinuity—of genre, vocal mode, and theatrical convention—can generate formal coherence within the single-voice form. At its centre is a character on the brink: a new idea emerges as a life unravels, staging the unstable space between inspiration and collapse. The ensemble mirrors this trajectory, shifting across contrasting idioms as a structural analogue to psychological disintegration, exemplifying the work’s rigour in aligning stylistic transformation with dramaturgical process.


Performances
Lotte Betts-Dean and Rubiks Collective 
Melbourne Recital Hall, Australia 25 September 2025
ACO On The Pier, Sydney, Australia 26 September 2025
The Street Theatre, Canberra, Australia 27 September 2025


Media
Classikon
Limelight
Clasical Melbourne
30 minute discussion on ABC Radio National


